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Unlike itscounterpartsin placeslike

Berlin, Paris or London where most

influentialgalleriesare set up in obvi-

ous commercial spaces with largewin-

dows displayingwhat's on view inside

findingthe Raster Galleryin

Warsaw takes perseverance.

It'snot that locating42 Hoza Street is

so hard itself,but tryingto figureout

where the gallerycould be within the

run-down Communist apartment block

iswhat proves elusive.Halfway

through darkened corridor leadingto

courtyardthere is door with

buzzer for several apartments and

for Raster.

Once inside,it'sup three flightsof

broken and crumblingstairsto finally
reach the gallery'swooden front door.

Yet ithas been behind thisless-than-

flashyentranceway that Raster

(www.raster.art.pl)has established it-

selfas one of Poland's most influential

art galleries.
Founded by the art criticsLukasz

Gorczycaand Michal Kaczynskiin 2001

(theyhad previouslyrun well-respec-
ted online art magazineby the same

name),theyare not onlycredited with

putting,among others, Wilhelm Sasnal

onto the international stage,but also

forhelpingnurture what has become

thrivingart scene in Warsaw.

This autumn the gallerywillmove to

proper white cube space on street

level near Plac Konstytucji new

twist,since most importantgalleriesin

Warsaw followed Raster's lead by es-

tablishingthemselves innondescript

apartment or officeblocks.

"We made itpopular,and it'sbecome

sort ofWarsaw style,"Mr. Gorczyca

said."But it'sreallyfor practicalpur-

poses because the cityowns or at

least owns temporarily much of the

real estate, due to the complications

with privatization.They offerto rent

these run-down spaces to businesses,

but most companiesdon't want them.

However, for young gallerywithout

lotof money, it'sthe easiest and

cheapestway to get space in the city

center."

For Raster and others of the some 40

galleriesaround the city,beinghidden

away is bitof metaphorfor the

Warsaw art scene as whole: ittakes

bitof searchingbut once found, there

are amazingthingsto be experienced

inprivategalleriesand art spaces

across the city.

But Mr. Gorczycaand many of his

colleagueswithin the art world realize

that for the galleryscene to develop

both locallyand internationally,it

needs to be more visible.

Several galleriesincludingRaster,

Foksal GalleryFoundation (FGF),Ko-

lonie,Lokal_30,Le Guern and Czarna

have puttogether planto create gal-

lerydistrict or gallerysalon as Mr.

Gorczycacalled it to helppromote
and publicizebitmore of what they

have on offer.The idea isthat several

times year participatinggallerieswill

have openingson the same eveningand

hold common party;there willbe

Web siteand map of events (thereis

alreadyone publishedby the state-

owned Zacheta National Galleryof Art,

www.zacheta.art.pl/en)and in this

way, promote the galleriesas whole.

"We allthink itisimportantto inte-

gratethe scene, to make our galleries

more visibleand stronger,"said Jakub

Banasiak, the director and founder of

Galeria Kolonie (www.galeriako-

lonie.pl/en),which openedin Septem-

ber and has garneredcriticalacclaim

for several of itsshows.

'We also think itcould be goodfor

collectors,art criticsand, more import-

antly,for the public,especiallythose

who do not normallyparticipateor feel

partof the art scene.'

AlthoughMr. Banasiak, ,03onlyre-

centlybecame galleryowner, he isno

strangerto the Warsaw art scene. He

has formidable reputationas an art

criticand iscredited for firstdubbing

generationof young painters,including

Jakub Julian Ziolkowski and Tomasz

Kowalski (who has retrospectiveat
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Clockwise from top:An openingat Raster,

which has become one of Poland's influen-

tialgalleries.Itwas founded by Lukasz Gor-

czyca, left,and Michal Kaczynski,who are

helpingnurture the art scene in Warsaw.

Warsaw's Center for Contemporary Art

throughApril),as the "new surreal-

ists" because of their use of vibrant col-

ors and disturbingdreamlike images.
Mr. Banasiak focuses on represent-

ingseveral young artists including

Norman Leto and Katarzyna

Przezwanska many of whom he

studied with at the city'sAcademy of

Fine Arts.

"It isvery excitingto be partof the

Warsaw scene, which issmall but

strong,"said Mr. Banasiak, sittingat

his desk, surrounded by bubble-

wrapped canvases. "But the most im
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portantquestionthat new gallerieslike

mine must answer ishow to make our

styledifferentand uniquefrom the leg-

acy ofgallerieslikeRaster and FGF.'

Like Raster and FGF, which was the

firstWarsaw galleryto exhibitat inter-

national art fairslikeArt Basel and rep-

resent big-namePolish artistslike

Miroslaw Balka, Pawel Althamer and

Piotr Uklanski, Kolonie and most other

galleriesin Warsaw work not onlyas

privategalleriesbut also partiallyas

publicfoundations. Kolonie, for ex-

ample,printsbooks (underitspublish-

ingname 000,04Painters Publishing)
with financingfrom the government, on

subjectslikehistoricPolish book covers

or the artistichistoryof the cityof Tar-

now.

"In Western Europe the scene is

alreadydivided between commercial

gallerieswho representartistsand

work for the art market, and, then on

the other hand, you have publicinstitu-

tions,"said Hanna Wroblewska, the re-

centlyappointednew director of

Zacheta. "Here in Warsaw everything
is littlebitmixed."

That mix happenedduringthe late

1990s and the beginningof the 21st cen-

turywhen publicinstitutionslikemu-

seums did not have enough money for
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more experimentalprogramming.
"At the time there was no art market

here, so these privatecommercial gal-

lerieswere not created to make money

but created because art criticsand

artistsneeded new institutionsand to

find new audiences," Ms. Wroblewska

said."Warsaw's art scene took what

was best of thisinstitutionalcrisis.'

There isstill culture within the

privategalleryscene to create exhibi-

tions and shows that would usually,in

the West, be more likelydone by public
institutionsand noncommercial galler-

ies.Though Polish laws are changing,

in the pastprivategalleriescould not

getpublicgrantsto attend thingslike

international art fairs,so galleriesset

up publicarm to promote Polish art

abroad.

"There is feelingamong private

galleries,still,that theyare doing

somethingthat isidealistic,"Mr. Gor-

czyca said."I think you do not get

many gallerieswho say, 'Iam doing

this as business. am doingthisto be-

come rich,for my artiststo become

rich,itisonlyabout the money.'

Besides the commercial galleriesand

publicinstitutions,privateindividuals

are workingto propelthe arts scene in

Warsaw, settingup initiativesincluding
small foundations and exhibitionspaces

likeChodna 25 and Klubokawiarnia,

"I think what makes us uniqueisthat

we do not have hierarchyin the art

world here," said Bogna Swiatkowska,

the director of the Bee Zmiana Founda-

tion,which publishesbooks on art and

designand organizesartisticprojects

"People,enthusiasts, are takingre-

sponsibilityinto their own hands and

we can helpinfluence thisculturallife

."of our city
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